THE NEW IMPERIAL EDITION

CONTRALTO
SONGS

Compiled, Edited and Arrang?d by
SYDNEY NORTHCOTE

BOOSEY & HAWKES



FOREWORD

THE NEW IMPERIAL EDITION OF SOLO SONGS has been
designed as a chronological anthology of song from the Lutenists down to the
present day. As other albums will be devoted exclusively to operatic and oratorio
arias these are generally omitted from the present volumes.

Manifestly, the selection must be indicative rather than comprehensive or
merely exclusive and is essentially practical, not personal. Each song is briefly
annotated and, except where indicated, appears in the original key or is set for
the voice with which it is normally associated.

Apart from obvious restrictions, the choice has been largely determined by
certain positive needs. To provide the singing teacher and student alike with a
working catalogue as a basis for more specialised research into the varied trea-
sures of the literature of song ; to give to festival committees and examination
bodies a ready way of governing without unduly restricting the dangerous free-
dom of own choice classes ; to present the would-be-accompanist with a con-
venient means of studying the many-sided aspects of his exacting technique ;
and, lastly, to offer to all singers, whether amateur or professional, a practical
and logical conspectus of the diversities of lyrical song over a period of some
three hundred years. If, in addition, these books will do something to combat
the present-day weakness for vocal exhibitionism or narrow eclecticism the
labour of their preparation will be doubly justified.
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would doubtless think of him either as a poet or musician.

OFT HAVE I SIGHED

Thomas Campiad (1567-1620) - the usual spelling Campion is prob-
ably incorrect —was a medical man by profession although posterity

This

beautiful song 4s the first in his Third Booke of Ayres composed
“su as they may be expressed by one Voyce, with a Violl, Lute or

Orpharion” The bouk is undated but cannot be earlier than 1617,

Words and music by
THOMAS CAMPIAN

Arranged by
SYDNEY NORTHCOTE
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English words by

PAUL ENGLAND

DEWY VIOLETS

(Le Violette)

A.Scarlatti (1658-1723), the famous father of an equally famous
son, is generally acclaimed as the founder of the Neapolitan
School of opera although he divided his affections almust equally

between Naples and Rome.

His suave vocal melody and elegant

sceanse of form exercised a profound influence on his contemporaries
and successors.

Music by
ALESSANDRO SCARLATTI
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AS A SUNBEAM AT MORN

(Come raggio di sol)

Caldara (1678-1736), a pupil of Legrenzi, was a somewhat prolific
composer and was, at one time, assistant kappelmeister under Fux -
in Vicnna. Despite the excellence of his vocal works, which in-
clude several motets and masses as well as a 16-pt Crucifixus,
little remains now except this dignified song.

English words by
PERCY PINKERTON

Music by

ANTONIO CALDARA
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LIKE ANY FOOLISH MOTH I FLY

(Qual farfalletta Amante)

English words by
PAUL ENGLAND

Domenico Scarlatti (1685-1757), a famous and much travelled
virtuoso on the harpsichord, occupied importaat musical posts
Chiefly remembered for his brilliant in-
strumental compositions, he also contributed some charming
items to the many pasticcios which were fashionable in his
day and it is not unlikely that this gracious song was among them.

in Italy and in Spain.

Music by
DOMENICO SCARLATTI
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DEAREST CONSORT

(Cara Sposa)

This aria from Rinaldo (1711) was considered by the composer
to be the best he had ever written. Few would disagree with this
opinion despite Burney. The striking contrast of the middle
scction only intensifies the charm and beauty of the Largo.

Music by
G.F. HANDEL
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” VERDANT MEADOWS

(Verdi Prati)

. This aria from Alcina (1735) was written especially for the .
English words by great Carestini. Like so many of Handels arias it has sur- Music by
M.X.HAYES vived the vpera to which it belongs. Set in a simple rondo G.F. HANDEL

form it has a suave stateliness which is most appealing.
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HOW CHANGED THE VISION

English words by
M.X.HAYES

(Cangio d’aspetto)

The sturdy rhythmic vigour of this song affords a suitable
contrast with the other Handel items in this book.
effective syncopation of the roulades will be a pleasing ex-

ercise in expressive flexibility.

Music by
G.F. HANDEL
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English words by
PAUL ENGLAND

AUTHOR OF ALL MY JOYS

(O del mio dolce ardor)

Gluck (1714-1787), famed for his operatic reforms, al-
ways gives the singer a gracious, expressive vocal melody.
There is no need for any histrionic emphasis to realise
the impassioned beauty of this song.
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Music by
C.W. von GLUCK
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HARK! WHAT I TELL TO THEE

(The Spirit's Song)

In acclaiming Haydn as the ‘father of the

symphony’ and

the founder of the string quartet there is a tendency to ignore
his vocal music. Naive as it was sometimes in its direct sim-
plicity, it was not without its influence in freeing song from
some of the grosser operatic conventions of the times.

Music by
JOSEPH HAYDN
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WITH A SWANLIKE BEAUTY GLIDING

(Quando miro quel bel ciglio)

In Mozart’s astonishing catalogue of compositions his songs

seem comparatively unimportant.

But this song, written in

English words by 1787 under the title An Chloe, a fourth higher, has won a Music by
MILDRED GAUNTLETT secure place in the contralto repertoire. It will help to give W. A. MOZART
grace and elegance to a voice which is too often associated
with the dark and foreboding.
Allegretto
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English words by
MILDRED GAUNTLETT

ADIEU

(Addio)

This is a beautiful Mozartian Adagio which calls for a

careful scheme of tonal dynamics, a tender restraint in ex-
pression and a graceful realisation of the effective appog-
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Music by
W. A.MOZART

glaturas. Over-forceful effects will spoil the exquisite
serenity of the song.
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THE PRAISE OF GOD

(Die¢ Ehre Gottes aus der Natur)

G_ELLERT This magnificent setting of Gellert's poem has a majesty Music b
English words by all its own. Originally set (1803) in key C it has tended y
PAUL ENGLAND to be performed in the more sonmorous tessitura of the L.v. BEETHOVEN

lower voices.
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LITANY

(Litanei)
JACOBI This was the last of the Jacobi songs and was written in 1818, . ‘
English words by It is an exquisite example of humble affection and simple pathos Music by
expressed in a typical Schubertian adagio. It wants a steady FRANZ SC
MAY BYRON tone and an unbroken legato. The original key was a semitone HUBERT
higher.
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N CLAUDIUS
English words by
A .H.FOX STRANGWAYS
and STEUART WILSON

DEATH AND THE MAIDEN

(Der Tod und das Midchen)

for the variations of the great D min. quartet.

Richard Capell has aptly described this song as an
unforgettable picture. .. created by means of rare sim-
plicity.” Ten years later Schubert returned to the theme

The song

wants an imaginative intensity, too deep to be disturbed
by any false dramatics. Written in 1817, it was not pub-

lished until four years later.
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Music by
FRANZ SCHUBERT
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SCHOBER
English words by
PAUL ENGLAND

TO MUSIC

(An die Musik)

This immortal song was written in 1817 althvugh it was
oot published for ten years. Capell has rightly said it is
“essentially a prayer.,” Thus did Schubert “pay a tribute
of music to music's very self” and, at the same time, re-
pay the gencrous friendship of the young dilettante Schiber.
The song was originally set in D major.

Music by
FRANZ SCHUBERT
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J. KORNER
English words by

MY SOUL IS DARK

(Mein Herz ist schwer)

Oue of the Myrtenlieder, a collection rather than a cycle

of songs,which Schumann wrote as a ‘bridal gift’

for his

beloved Clara in 1840. The original English of Byron (for

Music by

BYRON

whom Schumann had a great admiration) is very easily
adapted to the vocal melody.
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Words by
H.F. CHORLEY

THE ENCHANTRESS

Hatton (1809-1886) was a versatile English musician who
won a European and American reputation as a solo pianist,
singer and accompanist. Among his 300 songs there are
many, like this celebrated contralto song, which deserve an
honourable in the singers’ repertoire.

Music by
J. L.LHATTON
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CRADLE SONG

(Bei der Wiege)

KLINGEMANN The once fashionable Mendelssohn'’s suongs are, perhaps, not .
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. ¢ few who would deny a place for this charming lullaby.
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MIGNON’S SONG

(Mignons Lied)

This haunting poem which begins the third book of
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strange spirit of Mignon is not easy to capture.
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SERENADE ®

(Quand tu chantes)

This song has won almost equal affection from sopranos

VICTOR HUGO and contraltos although set originally for high voice. Its Music b
Enelish words b inclusion here is justified, perhaps, on the grounds that y
gl y there are few songs of this type for the lower voice. CHARLES GOUNOD
J.V. BRIDGEMAN The semiquaver passages call for a light grace and
flexibility.
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LOVE TRIUMPHANT

(Von ewiger Liebe)

JOS. WENTZIG One of the finest and best known of all Brahms’ songs. Music by
English words by It is a passionate narrative, intense and always deeply JOHANNES BRAHMS
expressive. Friedlander has described it as a nocturne

PAUL ENGLAND and it is as exacting vocally as it is poetically sensitive. 09'43’N91
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A NIGHT IN MAY

(Die Mainacht)

85

LUDWIG HGLTY Written in 1866 there is here ‘a gentle undercurrant of Music by
. sadness and melancholy, a secret introspection’ allied to
EﬂgllSh words by a dreamy, fanciful romanticism. Brahms, like Schubert, JOHANNES BRAHMS
PAUL ENGLAND had a great admiration for the poet Holty despite the 0p.43,N02
somewhat divided opinions of German literary critics.
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HANS SCHMIDT

SAPPHIC ODE

(Sapphische Ode)

This famous song was written in 1884, The poet was, Music b
"'E'n lish words b for some years, a composer, teacher and critic in Riga. y
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NAY, THOUGH MY HEART SHOULD BREAK

(Nur wer die Sehnsucht kennt)

As Edwin Evans has said: “Tschaikowsky’s genius as a

s song writer belongs to the border line between the Teu- .
English words by tonic and the Slavonic’ He is an accomplished lyricist Music by

F.]J. WHISHAW and singers will be grateful for his smooth and well-plated P.I.TSCHAIKOWSKY
vocal line as well as for the expressive intensity of his
‘vocal declamation.

Andante non troppo
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Words by
SHAKESPEARE

THE WILLOW SONG

Arthur Sullivan (1842-1900), in addition to his famous
operas, wrote some charming Shakespearean songs. This
setting of Desdemona’s plaintive song is not as well known,

perhaps, as it should be.
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Music by
ARTHUR SULLIVAN
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WHERE CORALS LIE

From “Sea Pictures”

Few would claim that Elgar was among the greatest of Music by

Words by song writers. His genius lay in other directions.  But EDWARD ELGAR
RICHARD GARNETT this example, a firm favourite in the contralto repertoire,
has a haunting appeal and beauty which never palls. 0p.37, N°4
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Allegretto ma non troppo
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HOW FEW THE JOYS

‘:" FETT This is, perhaps, one of the finest of Rachmaninoff's Music by
Enghsh words by contralto songs. It requires a vivid declamation, a S. RACHMANINOFF
EDWARD AGATE fine range of tonal contrasts and real dramatic power. Op.14,N93
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MOIRA O'NEILL

From“Songs of the Glens of Antrim”

Words by

Lento ma con moto

SEA WRACK

The fame of Sir Hamilton Harty (1879-1941) as cun-
ductor of the Halle Orchestra has tended to obscure
his abilities as a composer. Here is a magnificent
song for a contralto with a sensitive, dramatic feel-
ing and a colourful range of tonal dynamics.

Music by
HAMILTON HARTY
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