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PRICE $1.50

NEW YORK . THE H. W. GRAY CO,,
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WHIMSICAL VARIATIONS

Solo: Gamba Celeste 8° For Organ
Sw. soft Strings 8’ (4")

Gt. Flutes 8" and 4’

Ch. soft Flutes 87, 4; 2°

Ped. soft 16° Sw. to Ped. LEO SOWERBY

NEW YORK: THE H.W. GRAY CO, Inc,, 159 East 48th St., Agents for NOVELLO & CO., LONDON

In a jaunty, carefree manner (J = about 120)
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CONTEMPORARY ORGAN SERIES

GENERAL EDITOR: WILLIAM STRICKLAND

B oo . Leo Sowerby  1.50
2. Chorale (NO. 1) \iuutiinnenntneneeieennneenneeneenneenneennes Roger Sessions .75
3. Chromatic Study onthe Nameof Bach ............cciviunneeneen... Walter Piston .60
4. Dirge (Passacaglia) ..........ccoiiiuiiiiiiiiiiiiiiiiiiiniiienn.. Douglas Moore .75
5. Ecogue ... e Bernard Wagenaar .75
6. Prelude .....ooiiiiiiiiii i e i e Frederick Jacobi .60
7. Episode ......... e e e Aaron Copland .60
8. Pantomime ..........cuuuiiiiiiiiriit i e Philip James .75
9. Pastorale ...... P Darius Milhaud .60
10, SOMALA o\ veveeieeeeeueeoeennneeennneneennnneeennneeennneeenns Ernst Krenek .90
11. Pastorale (From “Memories of France”) .....................ooinil, Seth Bingham .90
12. Canonand Fugue .......c.oiutiuiiiiiiiiiiii ittt Quincy Porter .60
13. Variations on a Recitative............cooviiiiiiiiiiinnenn... Arnold Schoenberg  2.00
14. Pastorale on a Christmas Plainsong............ccovvvveenniinennns Virgil Thomson .75
15. Prelude on an Old Folk Tune “The Fair Hills of Eire, O”......... Mrs. H. H. A.Beach .60
16. Processional ......... ..ot e e Henty Cowell .60
17. Preludeand Fugue.........ooiininniiiiiiiiiiiiiiiii e Cecil Effinger .90
18. Paignion. ...... ...ttt it i it it Richard Donovan 1.00
19, Quiet Piece. . it i i i e et e e Gail Kubik .60
20. Baroque Preludeand Fantasia.............. ... iis iiiiinnn.... Richard Arnell 1.00
2L Elegy. .ot e e e et e Mary Howe .75
22, Fantasyand Fugue...........ciiiiiiiiniiiiiiiinnns coeeennnnnnns Homer Keller 1.25
R U Darius Milhaud 2.00
24. Three Quiet Preludes. . ........ouiiiiiiine it Frederick Jacobi .60
25. Whimsical VAriations. . . . ... ......uuueeeeeeaeeaeeeenaininnn, Leo Sowerby ~ 1.50
26. Passacaglia (Organ & Piano) . .......ovvviiniin i, Ellis B. Kohs 1.75
27. Two Meditations . . ..o v v ittt it e Ulysses Kay .75

NEW YORK . .THE H. W. GRAY CO., INC., AGENTS FOR NOVELLO & CO., LTD.
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