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FOREWORD

(Part Two)

REVIEW

The first example in Part Two presents a review of Notes, Time Values and other Rudiments learned in Part One.

NEW MATERIAL
Great importance is attached to the fact that as new notes are introduced, the pupil is given opportunity to play examples in
which only one hand is required.
This together with the Reading and Writing exercises on the Work Sheets will ensure familiarity with the new material before

playing hands together.
ACCOMPANIMENTS

The accompaniments to be played by teacher or parent, not only make these examples sound complete, but are a great aid

in establishing good rhythm and even tempo—as well as encouraging the pupil to play with expression.

FINGER DRILLS
Most examples are preceded by short four- bar Finger Drills in Five- finger position. Since the five-finger group is the fore-
runner of the scale, the importance of these little exercises cannot be over-estimated.

The Scale as a musical and technical figure will be taken up more completely later in the Course. "

CHORDS
In the latter part of the book, some very simple two-and three-note chords are introduced—both in “block” and broken-chord
formation. This enables the pupil to get the “feel” of harmonic accompaniments before he is required to learn the Theory and Evolu-
tion of chords—which of course, can only follow a knowledge of Scales and Intervals.
By progressing slowly and presenting many examples containing each new set of notes, the pupil is certain to have developed
fluency in Reading by the time Part Two is finished—particularly if emphasis is placed on the Work Sheets, the “Reading Aloud”

Exercises and the Finger Drills which are always built upon the new notes presented.
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Quavers
" In Two-Four

WHEN NOTES ARE JOINED TOGETHER.
LIKE THI1S (ﬂ OR. U} THEY ARE
CALLED QUAVERS.

THERE ARE TWO QUAVGRJ,

7O ONE COUNT.

Playing Tag
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THIS PIECE
BEGINS ON
THE THIRD COUNT

Quavers

In Three-Four

Through the Woods

Welsh
Folk Tune
1 2 . -
‘ [ g ‘ 1
- -
: N [ ]
= = : =
% g‘ Yy - ¥
! 1 = £
°) @ J 5
_»

2

Accompaniment

ONLY TWO COUNTS
TO THIS BAR,

BECAUSE WE BEGAN
ON THE THIRD.
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Quavers
In Four-Four

The Trombone Player
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LIKE MIDDLE C,
B aua D CAN BE

-‘ WRITTEN IN
/ICI THER CLEE.

Oh, Susanna

from

# @ Stephen Foster
| - J o
“:_k ™ XT g(/j a 4 = N L
. b ‘
U.__:.‘h | d d '.
Fa L ¢ o &
3 - 3 @ s
0 . ’&
L]
% - = - QL
5 ™ C
5 £ il .
bt =
3 —
5 ReCId A'OUd s _n Recd A'OUd
— Q) O O
N % =
o =y O O O —
e (A O ©

W.M.Co. 7260




Ten Little Indians
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Work Sheet

JOIN THE STEMS IN THE FIRST
TWO EXERCISES, SO AS TO
MAKE QUAVERS IN PAIRS.
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LOOK AT THE CHART, THEN
SEE HOW MANY F SHARAN
YOU CAN fIND ON YOUR PIANO.

The Bells Ring Out
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To imitate chimes effe\c‘f, hold the right pedal down throughout the first two lines.
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WHEN A FLAT (b)1s PLACED
BEFORE A NOTE, PLAY THE
NEAREST BLACK KEY TO THE LEFT

LOOK AT YOUR. CHART,
THEN SEE HOW MANY Bb's

The Flat Sign

Sunrise
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WHEN THE FLAT OR. SHARP

SIGN APPEARS NEXT TO

THE KEY SIGNATURE.

THE CLEF SIGN, IT BECOMES

Key Signature

F Major
The3 Ballet Dancer

-~
{)

13

) 4 18
IN THIS PIECE,ALL BS ARE L] X
FLATTED. ITIS INTHE KEY - = :
@FFM@OR,. e ¢ o v 4 g ¢ -
i ’ / .' ’ L] L] b. )
g)o ) o
\— Ll-:i
f)
(
>
' [ ) - &
-GI-. V-Gn—
L. ./\4‘—""'_\
oY y
\—7 [
4
LI L
o ¥ 4 & +ﬁ ~
2o o -
L L
: 5 2
. SEE 1f YOU CAN FfIND THIS
BLACK KEY BY YOURSELF. Accompaniment )
A TE L) 1 3 % { 1 3 } } I L| i 3 AL Y { I T3 d]l"A/—_-;l “}' ] 1
Fr L a4t 44| F ¢ % 13 2 =—
r. F- Fl F. Fc - Fn Po
/—._\
3} | | 3 | 3 ‘ Lt l i 1 [l
D e e ——w— T — 7 ¢
v '\I_,f r 4 g R = T F o
WALCo I =
.M.Co. 7260




14

Key Signature

G Major

IN THIS PIECE, THE SHARP SIGN

IS SHOWN IN THE KEY SIGNATURE. .

IT MEANS ALL FS WILL BE SHARPED.
tT IS IN THE KEY Of ( MA/OR. .

Three Blind Mice
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NGE HAND

it

POSITION HERL

ﬁo:«‘r FORGET —
f{ ) ALL F’5 ARE SHAR

IN THIS PIECE.
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The duet, “Sweet and Low", by Joseph Barnby, page 40, may be assigned at this point for Sight Reading or Recreation.
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Work Sheet

HERE ARE THREE
NEW NOTES IN

]
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Finger Drill
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Read Aloud
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Finger Drill Read Aloud
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The duet, page 42, may be assigned at this point for Sight Reading or Diversion.
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Finger Drill
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R0 Finger Drill
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Work Sheet

HERL ARE THREEL
NEW BASS NOTES
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Serenade
(For the Left Hand)
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Finger Drill

Read Aloud
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. The Natural Sign

Finger Drill h

Once Upon a Time
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