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(1798-1878)

HUNTEN.

MELODY IN C MAJOR.
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MINUET AND TRIO IN C MAJOR.

PLEYEL.
- (1757-1881)
Moderato. (d-120)
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4 ANDANTE IN B FLAT.

(from Sonatina in F, N¢ 3.)
DIABELLL

Andante cantabile. (o) -96) 5 (1781-1858)
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CHANSON RUSTIQUE.

HUNTEN.

(1793-1878)

Allegretto. (J.-63)
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MINUET IN F

(Composed by Mozart at the age of six years.)

MOZART.
Moderato. (d-12¢) (1768-1791)
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SPRINGTIME.

(from Etudes Mélodiques, Op.24)

(1810 - 1861)

CONCONE.

Allegretto animato. (D -168)
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# ANDANTE IN B FLAT.
Op. 36, N0 4,

From Sonatina in F,

CLEMENTI.

Andante con espressione, (J - ¢0) (1762-1882)
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10

THE SOLDIERS PASS.

REBIKOFF.
(1866-1922)

Tempo di Marcia. (J = 126)
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11

MINUET IN G.

(1658-1695)

PURCELL.

//?___;L 2 =
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Allegreztto. (4 -100)
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12

RusTIiCc DANCE.

LE COUPPEY.
(1811-1887)

Allegro. (J -80)
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TRUMPET TUNE IN D.

PURCELL.

(1658 - 1695)

Alla Marcia. (J = 126)
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14

MARCH IN D MAJOR.

(From the Music Book of Anna Magdalena Bach)

BACH.

(1685 -1750)

Allegro, moderato. (J- 132)
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RONDINO IN C.

(1781-1858)

DIABELLI
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Allegretto. (d=112)
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18 DUETTO
Op. 47, NO 13.
(Souvenir of Beethoven.)
HELLER,
L (1815- 1888)
Adagio. (J:=72)
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Quick MARCH!
HUNTEN
(1798-1878)
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21

POLONAISE IN F' MAJOR.

From a Sonatina in E.

Composed by Mozart al the age of fourteen,

during his early visit to Italy. %9‘?.?71}3‘

Allegretto grazioso. (4=ss)
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SONATINA IN K

BEETHOVEN.
Allegro assai (J=120) (1770-1827)
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VALSE MIGNONNE.

28

PACHULSKI.
(1859)

Moderato. (J.-e3)

H. 18847.

2

1

L

4

E=E=

-

¥ 4

pedale come sopra




29

a1
I |G
lu“ Mm
11
Al
2..440 peA
(I
el
B IRNI]]
\ M i
o
W i

i

il

nfa-

L
: e
— -

theme

(=

2 4
'_
‘;‘?1!1.
S ——

p alempo

1
riten
e

-
F 1

.

Emes

vt e

8

rifen.

£ 1 1 |

-

H. 18347.



s B0 .. IN THOUGHTFUL MOOD

(0p.47 No1.)
HELLER.

Allegretto. (J=72) (1815 -1888)
- 3 1

o dolee. — —— % > &

o

11

. ™2 2 3 g3
‘._. L 5 =

SR i : —

-—;:h.:_—/w i, —— —-ﬁ:/___:"
o ("] In. 1 L "]
: IEEES sEEm LR IS S Sm s e
; N T e S R
Cantabile

: ~ - o 1 Phe ol ®
ey - —r%
— ﬁ{} CTesc.

oK
Y

|
N

AN A P AN A~ A~ N A
i i
o~
ﬁi—;
ﬁg Lﬁh |
/|8
oLt
.‘H-L
1_“_-
‘w
‘ /




BOOSEY & HAWKES' SELECTED LIST OF

Modern Teaching Materia[ for Piano

AR R
The Matthay-Craxton-Swinstead

APPROACH TO MUSIC

A NEW SERIES OF FIVE BOOKS FOR PIANOFORTE TEACHERS

BIAS MATTHAY, in collaboration with two of his own former pupils — HAROLD CRAXTON and FELIX
SWINSTEAD — both famous teachers, have produced the most comprehensive, yet simple and modern, scheme of
tuition yet devised. Technical training has been wonderfully administered throughout every haok of the series

........... senes. 1} .mi.ig}i

the oniginal tunes and folk songs children will learn to love music and develop good taste. For the teacher there is the basis
of a successful teaching which has proved itself.

Technique goes hand-in-hand with musicianship no matter to what particular school the teacher belongs. By the use of
these books he will be at one with the famous pedagogue Tobias Matthay, whose name will _live with the Great Masters
of Piano-—Clementi, Czerny, Tausig, Kullak, Liszt, Bulow, Rubinstein, Leschetizky, etc.

Book 1 “HOW-DO YOU DO MR. PIANO" Book 4 SECOND SOLOS
(Thirty-two Pages) (Thirty-two Pages) -
With seven Full Page two-colour Mlustrations, Thirty-cight graded Folk Tunes and Short
Book 2 FIRST SOLOS _ Classical Pieces.
(Forty Pages) Book 5 SECOND DUETS

and 77 pieces and studies, Both hands of equal difficulty. Graded “ ”

Book 3 FIRST DUETS in note values and keys. ||
(Thirty Pages) || Ii
Each part of equal dificulty. ‘ (l
. | |
A S X |

Including the “fool"proal ¥nger exerca, g w1
(1 e

(A0

| : | “| | ,-H’.'.' H'}

| BELA BARTOK : MIKROKOSMOS VAT AT

: 3 1508 01342577 7
PROGRESSIVE PIANO PIECES — SIX VOLUMES

Bela Bartok, one of the most prominent personalities of contemporary musical life, presents here a unique work: a collection of not less
than !SJnmful!ymdedpimpiuu.hginningwkhﬂunimunhonmeh&sinthemgedlheﬁwﬁwnﬂdupw&umw
advanced grades. This is not a “Piano Method™” in the traditional sense, with the sim only of teaching pieno playing; it is a course for
reading, playing and understanding of Modern Music. No similar work has been wtitten since the days of the Great

has the need for such 3 work been more generally and urgeatly felt. o
VOLUME L (very easy) .. . 36 pieces . . . 32 pages. | VOLUME 2 (easy) . . . 30 pieces . . . 40 pages
VOLUME 3 (moderately easy) . . 30 pieces . . 52 pages. VOLUME 4 (moderately easy) . . 25 pic::cs .. 32 pages
VOLUME 5 (moderately difficult), 18 picces, 44 pages VOLUME 6 (difficult) . ... 14 pieces . 36 pages

“RE-DISCOVERED CLASSICS”
Edited by A. M. Henderson

IN SIX BOOKS (SIX GRADES)

The outstanding feature of this Series is its completely fresh and unhackneyed quality. Many of the numbers are quite unknown and
iously unpublished, including delightful pieces by Purcell, Wesley, |. B. Cramer, Mozar, Clementi, Bach, Heller, Beethoven, Schubert,
ubinstein, Haydn, Chopin, and others long out of print and quite unobtainable, which are now given a new lease of life by being
presented in a carefully edited and well produced modern edition. The pieces are suitably graded in books from 1 to 6, and the Series s
lmhomeofhﬂmifdmuichrm:dlquofpmﬁcknry. ;

Boosey & Hawkes (Audt.) Pty. Lid.. 250 Pitt St.. Svdney



