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FOREWORD

THE NEW IMPERIAL EDITION OF SOLO SONGS has been
designed as a chronological anthology of song from the Lutenists down to the
present day. As other albums will be devoted exclusively to operatic and oratorio
arias these are generally omitted from the present volumes.

Manifestly, the selection must be indicative rather than comprehensive or
merely exclusive and is essentially practical, not personal. Each song is briefly
annotated and, except where indicated, appears in the original key or is set for
the voice with which it is normally associated.

Apart from obvious restrictions, the choice has been largely determined by
certain positive needs. To provide the singing teacher and student alike with a
working catalogue as a basis for more specialised research into the varied trea-
sures of the literature of song ; to give to festival committees and examination
bodies a ready way of governing without unduly restricting the dangerous free-
dom of own choice classes ; to present the would-be-accompanist with a con-
venient means of studying the many-sided aspects of his exacting technique ;
and, lastly, to offer to all singers, whether amateur or professional, a practical
and logical conspectus of the diversities of lyrical song over a period of some
three hundred years. If, in addition, these books will do something to combat
the present-day weakness for vocal exhibitionism or narrow eclecticism the
labour of their preparation will be doubly justified.

Croydon 1949 SYDNEY NORTHCOTE
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REST, SWEET NYMPHS

Francis Pilkington (c.1560-1638), a highly skilled lutenist Music by

and singer, held office as Minor Canon and Precentor at Chester
Words Cathedral. This song is taken from his “first booke of FRANCIS PILKINGTON
athedral. S g 18 taken {rom s “first booke of songs
Aﬂonymous and ayres” published in 1605. Cf. Peter Warlock's setting of Orlginal Lute accompaniment
the same poem. Adapted for piano by
SYDNEY NORTHCOTE
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AMARYLLIS

Words Cact(:lnl (o 11558-‘1815) :;ais :ne‘;)t :he eduly Fl:retntklne Music by
operatic experimenters. S justiy-famed song 18 taken
Anouymous from his Nuove Musiche (1602) where it is entitled a GUILIO CACCINI
madrigal.
Moderato affetuoso
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Words by

Sir CHARLES SEDLEY

THE KNOTTING SONG

Purcell’'s musical skill has enabled him todeal humour-

“knotting.”

ously with the fashion set by the Queen and sedulously
imitated throughout the ocountry of making fringes or

Music by
HENRY PURCELL

Arranged by

SYDNEY NORTHCOTE
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I'LL SAIL UPON THE DOG-STAR

A.K.Holland has rightly described this ‘“‘fantastically-

Words by
TOM D’URFEY

worded” song from A Fool’s Preferment (1688) as a

“brilliant bravura effort.” It calls for a resonant and

flexible voice and a vigorous, spirited rhythm.

Music by

HENRY PURCELL

Arranged by
SYDNEY NORTHCOTE
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WHERE-E’ER YOU WALK

This aria from Semele (1743), as Dr. Ernest Walker has
said, shows Handel in his “most notably original’” mood.
Words by Singers are advised to take note of the composers curiously Music by

ALEXANDER POPE  ‘efinite indication of pp per futfo. GEORGE FREDERIC HANDEL

#" L Largo e pianissimo per tutto
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UNDER THE GREENWOOD TREE

There is a certain 1reshness of style as well as an indi-
Words by vidual vein, of melody in ail of Arme’s Shakespearean songs,

WILLIAM SHAKESPEARE as this example, written in 1738, so amply shows.

Music by

THOMAS AUGUSTINE ARNE
Arranged by SYDNEY NORTHCOTE

19

 ————— -
Allegretto j - 1

| Pr— | — 9 m @r
&y : = — 5= z +=
o ¢ ¢ I ¢

PIANO mp .

. -t x g
B e S E E ! r

vy )= B 'Y 1T Al { AS Al

wbdraididd 1 TR D
— 7

=T

i y K T o

o 1 v i 3 \ ' v ¥ b

: 3 g 2 1
)b y X0 T y 3 T = y T
ZHH— a - s t n t a —7—eH 1

Y .
DR, P 7 3 . 0 T; lk\r T i 1 y

5 > ! — D ¥ t « P —5—] 5

Un-der the greenwood tree, Who loves to lie with me. And tune his mer - ry

E; ' e e Y
1 I
s - L ) Y t ) I
o v A S IR
/———_——_\\
» - . >
i et E E
I & ) 1'1 Al z Al
l . \
1 N 1 N ' 0 - -
e ? et F ! £ = —F

4

4

his mer-lry, mer-Iry note, Un-to the sweet

bird's  throat

e, TS,

I imE

Yy Yy . : =
. = . e hm_F 'S
[ & 1 X b | s | o)
?' L i ¢ # % # .
T y + ‘:. +—3—1 L! i _h.}' T
K. '
1t 1 - t P
§ ¢ 1 1 N
5 S Ee=s==rre== —iTE =
; r N r—
tune his mer-ry note, Un-to the sweet bird’s throat, Come hither,
/‘\ : — ———
& L7 N
1 1 A [ ] :
. » X _r D » X - o AT .3
f |
¢ s . < P
g;’-. I T . T h? I 3 —
I T T - 1 1 I
v v v '
Copyright 1958 by Boosey & C9 Ltd. B.& H. 17129



20

L4

e

ther, come hither,come hither, come

\'
1

L

)4
T

hi-ther, come hither, come hi

4
come

M
L4

hith - er,

J

%

ol 1] QN
[ 10, 4”:
[ HNR A VR
I
N »
~Ne
e N
?}.
['.lw W AN
)% Ne
mev rmmw

2
iy

r

Nl

2 4

) |

S
L

N
S &
1 _&

(=]
=]
Q
[}
w
d ]
“rh
=
ur.M
w
e
(]
=

l il
&

a tempo

But win-ter and rough weather,

]
A M l.
il
\IA‘. \ 9 \h
] >
i
(5]
[=]
1]
N o ple TN
S ‘
J % HH0IIR o
b L.
2
R
® 1 S\
m M S B
= &
| § o
o C ‘4.,
NN

s &) (
=]
N & /
®
=
] o] |o
N © Jl‘l.‘ '.ll.
n V=
dnle k!
]| @ .ﬁﬂ. 4.;
4l o
=
3
[7/]
o 1l
N T i’
Q 3
R ~
-111>
R AL
NG lr') N
oy BA
N .M 1)
NI i
ez [9[P\ /%
o
3 A1 .
e T | %
H| = R
v 4 a
<
| &5
1R ]
-]
1.8
W S .0 1”_.,1
ﬂuv.ﬂ
m
;IA\ h'l\ \b
- g
urm
| ' o . .
) (
- N ¢ ™
w‘v Qg

1 2

But win-ter and rough weather.

win - ter,

I
T
-

=

L g

marcalo

1 1 — {
|

J

4
I N

I
4

B.& H. 17129



8

mp \ T t . N T "y'
FEEESE= St E e = sa— =
v I'In - der the green-wood tree, Wilo i;es_ to lie with me, A';ld

= 1 )
pr— | . s et @—r
%: i:’l j E ;. ‘l l‘r ‘f ;'- "] 2 ) X0
J i — : —F s
W 1/—' e D
5 4 3
PR m e i
T A\l T 1 4
. P
1 - 0 1 1 N 1
raerEe = miee e =
¥ tue... his mer - rry note, Un - to the sweet bird’s throat, And
/—"—_\
. SR T2 pfBriE 5

o 0 ) W 5 » 0 ) WO - y
J | ¢ ¢ : ¢ - 11 ¢

of : r
Shms E = E = E ==

T T 1 v

[ A I N N . p
S s
D) t . L/ TL v S i' 171

tune his mer - ry note Un- to.... the sweet  birds throat, Come

WM TN ... .
oEe—— ———f ettt
. S c— N =
) ‘dim. - .r . f - - - - ’/. o
%?‘ = g 2 gLt
S mp
v 5t v ‘
Y hi-ther, hi - ther, hi-ther, hi-ther, come
| | | e | 1 ! !
L2 = :: ‘q = 'G\. e .j,
—- |

P T A mp

SA=E E = = 2 E = E
N ,  rit.
e o e s a0 N O A DFF

L r . T . . .
hi-ther,come hi-ther, come hi-ther,come hx-thgr, come hx-thgr,come hi-ther,come hither.

B.& H. 17129

bt ! — —r— - —
TS —SEe=r= ===
— T <L rit. f moltoLmlL

T r— = b= 1 5 ==
L —& ) 1 17 Y  S— T 8 w— o— !



22

Words by

WILLIAM SHAKESPEARE

SIGH NO MORE, LADIES

Stevens (1757- 1837) was organist at the Temple and at

Charterhouse and also Gresham Professor of Music.
admirable glees and settings of Shakespeare's lyrics have

maintained a well-deserved popularity.

His

Music by
R.]. S. STEVENS
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German words by

FRIEDRICH von MATTHESON

English words by
JOHN OXENFORD

songs.

ADELAIDE

Music by

LUDWIG van BEETHOVEN

This .veritable solo cantata is the.greatest of all Beethoven's

It has a symphonic grandeur which is truly oclassic in its

proportions. Cf. Schubert’s youthful setting of the same words.
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WHO IS SYLVIA?

German words by
EDUAKD von BAUERNFELD

English words by
WILLIAM SHAKESPEARE

ant, too.

not help opening his heart.”
Originally set in A major.

(An Silvia)

Written in 1826 this song, as Capell has said, “is irresist-
ible.”” “Even in so light a pastoral compliment Schubert could
The piano part is all-import-

Music by

FRANZ SCHUBERT
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German words by
WILHELM MULLER
English words by
A .H.FOX-STRANGWAYS
& Sir STEUART WILSON

37

WHITHER
(Wohin)

This is the second song from Die Schone Miillerin written Music by

in 1823. A leisurely tempo, tonal flexibility and a graceful phras- FRANZ SCHUBERT
ing are absolutely necessary to realise the exquisite spontaneity

and simple beauty of the music.

Moderato
VOICE % % = 4 ¥ e S e— e —
y—4& : = ¥ ¥ }
J
A - mong the rocks and
Ich hort’ ein  Bach - lein
i 6 6
A ; : : +
l{l‘\ A ‘ ] 1 1 1 * i ) ‘
o +° v vV + ¥ = i‘_; 49 & REERE
PIANO PP —_— —_—
| l N |
LS M~ T J——1 1] 1 e 1Y 1 =
DR T < =
T = 7 — T
. | N g — 1
%—J’ e Iy — 1< ¥ —
— [ 4 y_ . | ——|
hea - ther I..... heard a ti - ay... rill; It......
rau - schen wohl aus dem Fel - sen - gquell, hin -
% i ‘; 1 ‘} l 1 1 : ‘I
J ¥ ¥ 33" - +'9Y "4°%4 4
| I N N 1 A
. )N 1 ] 13 1 1) — 1] 1 1Y
> & ¥ 4 = - & L = —
# — N =
%H S 1t - 9 ?1 ;‘ 1 K |
€ P / 7 - i o = 1Y I
6 T ! T ‘“ ] g y— ~——
spar - kled in the sun - light, And prat - tled down the....
- ab 2um Tha - le rau - schen, 80.... Srisch und wun - der -
A\NV4 : -+ F + = { + ] ‘: ‘l ;
D) v ¥ o 9 g ;—i—i ¥ 5 ¥ [ & ;11—'”"‘
| N N ] A | A
11 1 1) m—— 11 1 1) 11 1 ) ) P
| = o ¢ - o s— —e”
' i
#‘ — e ;
L B \.,l } Hy P .ﬁ' 4 T 1
J ) 4 14 4 4 )
hill. I know not how it drew  me, I
- hell. Ich weiss nicht wie mir wur - de, nicht
= . 7 ; ="
G = ¢ T -2 o n ‘ =
J ™ v ¥ v @ o=t
ﬂ_‘n | N T e —T !
: & o e o — &
r f i v T v_—

By permission of the Oxford University Press

B.& H.17129



38

4 A A\ — I\
= ===
: = , !
ne - ver ques - tioned why; We could not... choose but
wer den Rath mir gab, ich muss - te..... gleich  hin -
A s =EEE==Si =S = == ==== :
- * +v 4 > <V ¢ ]
N l
1 ) 1 | m—
ﬁ o & .

Y|
E2d
U
KQ
-
|

e

— .4 i\ o K K =‘ ; —
' T H—2h %4 =
I We...

fol - low, My.... trust - y staff and

- un - ter mit mei - nem Wan - der - stab, ich

-
T 3

1 I
1 1

¢ L & &
o 3 *v o = ¥

{ 18
LI

v h Ceamnn e — 4 =
o~ 5 ¢ 1"?’ ) o > T v m— 5
' % P et P ! )
ry) T T -ﬁ S ‘ ”
could not choose but... fol - low, My.... trust - y staff and
muss - te gleich hin - un - ter mit.... met - mnem Wan - der -
£ 1 1 | ‘ 1 1 1 1 ‘l ‘l 1 | | ‘ 1 L | lL :
j j v [ 2 2 T - v - v v gv g9 @
N | A N ] |
O 1] 1 1) 1] 1 )| 1) 1 Y —
X 4 - - L - = =

:‘1
<me

A
1\
1
hell L/
oJ 4 r
I. And - ver and on I fol - lowed The
stab. Hin - un - ter wund im - mer wei - ter, und
y 1 o 220 » 2
e oL 2 o o2fe 2 2r-2 » oF»
o o 3 e e s e = i
== ==y
v
l N
| - 1 1Y T Y . | = —
- L - L i 4‘1 # ‘l 1 \ ) e—
r r — : >
S~— SN———
k\ kY K Il\ 1 k /’
=== == ==
¥ ' ¢ v v~
mur - mur -ing of the brook; Its voice grew  loud an
- mer dem Ba - che nach; und im - mer Jri - scher
#. e 2 . > o 2 o £ 2 '5 L2 £ 90 ﬁ.l.
1
| B 19 o S I - -
% = i o — I,
g = ¥ —— ———
~—— v _"L‘r —] —] =
k__/ = =
"2_/ -‘-—/

B.& H. 17129



39

B.& H. 17129

— A\ —
1 ’.__. -
T 12 ;——JK\I. } g *— 8y | W _ﬂ N 1

%a - = = S —r—g—g3
loud - er With ev - ’'ry step T..F took, Its voice grew loud and

rausch - te und im - mer hel - ler der Buch, Und im - mer fri - scher
- Pttt deerseorlesessle serelfor e ety
- dEsEssisses=gesdsssbleiesoieidiousdescisdess
crese.

%'Z*—’Zj— f ] ! e e i
=== —t—+ 2 A D= —
¥/ v i c3d /3

%ﬂ——v T » , : Y y —k
1 1 ' 1 ‘A ‘A I )

SES R e ’ =3
loud - er With ev - ’ry.. step "I..7 took. But
rausch - te, und im - mer hel - ler der Bach. Ist

2

#5? — 11 e e = 2 i - 4 %
—_— #

ﬂ—_zjﬂJ—— p———l ! ] =

= =, =, =, = = ¢
3 = = b= v F = =
n : : 2wy i Ay o i o j:

) ‘1‘\, ) i‘ j\ - ™ e i o | R—
where s it you lead me, 0 brook - let tell me
das denn  mei - me Stra - sse? O Bdch - lein sprichk, wo -

1 1 1
===
¥ ¥ p= ¢ & ¥ ¢ & . &2

| ;;:g 1 1 1 | 1

7 3 = 2 =, — ==

- — — —t o s
'.&_’.-.—/ e b ‘\____——/
N A .

#——p 5 s : P = <

&—] —F —r— —_—
where? brook - let tell me where? Your
hin? wo hin?........ sprich, wo - hin?.... du

£ g - e ¢

A\NV 4 I o— Ik o— 17 . — e

J¥#® e & HY ¥ He < LA v

o 54 : = ! ] 7 =T

. . & .
¥ * L L

| IAT ‘ - VA \'ll y bl 1/ L 5

J Y ) 4 |4 . M r . r
bub- bling and your bab - bling, Be - witch the ve - ry air, Your
hast mit dei - mem Rau - schen mir ganz  be - rauscht den Sinn, du

o e o e e e s e e e
1 1

N L L e LRl iE e E T e e S R a s SR a T el S eas S PSP

T <& < & v v d & < ¢ v ¥
- ! Y . . —5] T — n —
—+3 b te ——15 e
\T’_____/ ! i
\_—! \_/



40

— k
5 i Fﬁ‘ —— - = — ] —
A3V 4 . S = 1 Y- 1 }1 ~—
bub - bling and your  bab - bling Be - witch the ve - ry...
hast mit dei - nem Rau - schen mir ganz be - rauscht den....
e — , e —
\3 — T 1 1 1 1 3 1 i 1 f 1 1 I 1
DL EE M FLEE M BELE L E L L 3737 sV ¥
[ 2 4 - - g <
T = = —
A S S S S A
A A i A N
| N I N | N N h
# T s o s
air. And  hark! A sing - ing  sweet- er Than an - y song I...
Sinn. Was sag’ ich denn vom Rau - schen? das  kann kein Rau - schen
\m!]' ‘l 1 ‘ L 1 ‘ ‘ ——
A3 1 T I - -
Ve e e e E: Vv vavs Eiaa
9T VFVGY VLT ¥ JELY
3 1 1 1 1 ¢ 3  « —
o — = o E: — - =
E d R J 4‘\____%1 \__/ T\—_"I/
# 1 .k = > 1 N 1
63 S s — i ¢
o , ¥ f | ) —
know; What is it but the pix - ies That
sein: Es.... sin - gen  wohl die..... Ni - xen dort
X&) I 1 =l ‘l 1 ‘ { 1 1 | 1 1 alf ‘ 1 j‘ 1
S v S L LI B L TV v v
N | N__ PP | A . N
1] 1 L) e— 13 1 1) 1) 1 ) )
)= T & & < T T =
ra f Tt
M l 1 1 & N~
£ ‘l ‘l — ‘ L ﬁ ;yl i” :7’ )|
sing and dance be - low? What is it but the....
un - ten th - ren... Reik’n, es.... sin - gen wohl die....
#\“" T } 1 1 f ™ S i — — ‘l — ; T— 1
S ! v v v g TV IV Ve v
] [ N N | N A l
0 . | L) 1] 1 11l 1) 1 1 —
- . 4 4 -6 & - - — —
# ./—\ - r m
¢ T p—g+ g i N 1 & % .—
C  ———— o ¢ = y—> Y
pix - ies That sing and dance be - low? Sing
Ni - xen dort un - ten ih - ren... Reik’n Lass
\\_U' 1 ‘l | ‘7 1 1 ‘I 1 1 1 1 1T 1 1 1 ‘; i,.-‘
S = e e SR LB e L

B.& H. 17129

f



41

N oo i e e — A
4 )| 1 1 1 T 1 n 3 1
, 8 s e —a
on my friend, sing on then, And  mer-ri -ly take your
sin - gen, Ge - sell, lass rau - schen, und wan - d’re  frok - lich
] ) o 2. ; o2 ; ;
’ # r ‘F gy ] » e b b i .‘! #q' - .!... o 5 b4 o
: . . — i o e o o —
fesp =
rp
=7 T — T ] - =11 T 1
— # = ¢ p—w———1
~——_ \____/
_ ) . \ — —_ -
i e e e e e e L L
L } I'I V
way, For ev - 'ry brook that wan - ders Will find a mill one
nach, Es geh'’n  ja Mih - len - ra -  der in... je - dem kia - ren
o ]
= ' ]
% o 7 = -+ F
e e =S =
e 4 e ¢ v -
p — | T
T | 1 1 T —1
)R : = B i —— 2 e ’
— —.t — ;1: -' -'.
S~— v @ <
I 1 AK lK /’ — //- > » =
- —0—% N o ' : a e T
of Jl . ¢ »- : H ¥ ~—
day, For ev -'ry rook that wan - ders Will find a mill one
Bach, es gek’n ja Mih - len - ra - der.... in... je . dem kla - ren
i 1T ‘; ﬁ ‘F T IL 1 : i 1 .r 1 ‘ 1 1 -i;:
\3 ‘ - ‘ -
R A M o %37 357 d¢ ¢ @ $V &
0 { ; ) | 1 1 i j’\
. ¢ ¢ - @ ra w L— ¢
L &__E:—/ -i:\_y '.\__—/
i = + o
! Y—e—3 o N ; o — e —
A A T c = -
day, Sing on, my friend, sing  on, then, And mer-ri-ly take your
Bach Lass sin - gen,Ge - sell, lass rau - Sschen, wund wan- dre Jroh - lich
- T :
1 1 1 T 1 1 1 11 11 14
SESTE ¥ L R A L L L ’ 3;}3:#'?"7-1?
| A qim. | N N | A | A
.11 1 1 I\ 1 1) Tf 1 1 Il 1 1 I—
%. < & r—g = ——¢ = —+¢ .
t t A
I T = " 1=4 »- y 3 -
—te —F i 1 *
6 -/ - A4 T
way, mer - ri - ly take your way. ...,
nach, froh - lich mach, Sfroh-lich nach! .....cooocvveuiniinninnn...
_ )
._:ﬁ ¥ - T T *
1 1 i‘l_‘ ‘ 1 1 1 l_.._JI__i — = ‘ } i d ) I | »
+ 3V VU V[FUGY VT v v v v el
| A N ] A A ] N ]
1) 1 1 l! 1 | P 113 1 1 1] 1 )
Sy o & — < o4 >

B.& H. 17129



42

THE SECRET

(Geheimes)
German words by This song, written in 1819, has been described as‘“one
JOH_ WOLFGANG von GOETHE of the jewels of all music.” It must aot be taken too fast
it the wholly tender but playfully-sly mood of the music Music by

AH IES%{’;‘,};Z?E:;;LYS is to be realised. And the accompanist has an important FRANZ SCHUBERT

& Sir STEUART WILSQN  Part in the scheme.
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MOONLIGHT

(Mondnacht)
German words by
J° von E.ICHENDORFF The romantic impressionism of so many of Schumann's Music by
EﬂgllSh words by songs is truly exemplified here. To the unfaltering legato ROBERT SCHUMANN

A.H. FOX-STRANGWAYS of the singer must be added a sensitive toning by the ac-
& Sir STEUART WILSON  companist.
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THOU’RT LIKE A LOVELY FLOWER

(Du bist wie eine Blume)

German words by
HEINRICH HEINE

One of the best-known of the Myrthenlieder (1840). It

Music by

wants a delicate intensity and a rare restraint; if it rises ROBERT SCHUMANN
Enghsh words beyond a moderate mf the exquisitenessof the poem will be
Anonymous lost.
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From the German of

WILHELM MULLER

THE BROOKLET

An anonymous English version of Miiller’s poem, Wohin,

is worthy to be compared with that of Schubert.

Andante con moto

inspired Edward Loder (1813-1865) to write a setting which

Music by
EDWARD ]J. LODER
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English words by
PAUL ENGLAND

ON WINGS OF SONG
(Auf Fligeln des Gesanges)

Easily the most famous of all Mendelssohn’s songs, this
cannot be left out of the tenor repertoire. It must not be sung

mental.

\ Andante tranquillo

too slowly or its impassioned tenderness will become senti-

Music by

FELIX MENDELSSOHN-BARTHOLDY
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REIGN HERE A QUEEN WITHIN THE HEART

German words by

G.F. DAUMER after HAFIS
English words by
A.H. FOX- STRANGWAYS
& Sir STEUART WILSON

of Daumer's poems.

(Wie bist du, meine Konig

en)

One of Brahms's most famous songs and the best known
Originally set in E major, it was trans-
posed a semitone lower by the composer at the request of
Géansbacher, the Viennese singing master and ’cellist.

Music by
JOHANNES BRAHMS
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LOVE SONG

(Minnelied)
German words by
Beginning with a curious affinity to Gung'l’s Styrian
LUDWIG HOLTY v oo xunets S
. waltz, this mastersong, as Billroth has said, takes you Music b
EngllSh words by “back to the happiest hours of your youth” The composer JOHANNES BRAHMS
A.H. FOX'STRANGWAYS always considered the original key of D major was the

& Sir STEUART WILSON most appropriate.
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IS IT BLISS, OR IS IT SORROW?

(Sind es Schmerzen. sind es Freuden?)

German words by
LUDWIG TIECK
English words by
PAUL ENGLAND

Written in July 1861, this is the third of the Magelone songs.
It is, as Friedlander says, the“purest Brahms, delightful in its
strength and its warmth of feeling.” The wandering Count Peter
has fallen in love with Magelone and this is his first rcac-

tion to the new emotion..

Music by
JOHANNES BRAHMS
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"TWAS APRIL
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TO MARY

Among the many songs of Maud Valérie White (1855-1937)
there will always be an affectionate place in the tenor reper-
Words by toire for this characteristically grateful vocal melody. Musw by

PERCY BYSSHE SHELLEY MAUD VALERIE WHITE
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IS SHE NOT PASSING FAIR?

Words by Although Elgar’s fame does not depend to any very .
LOUISA STUART COSTELLQ  great degree on his songs, these do,nevertheless, repre- Music by
From the French of sent a facet of his oreative genius, and this partioular EDWARD ELGAR
Charles, Duke of Orleans. (1391-1466) one is ontstanding for its characteristio sturdiness and
directness.
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A WINTER DEDICATION
(Winterweihe)

Cerman words by

“ARL HENCKELL

Fuglish words by
CONS5TAMJE BACHE

This song, written in 1900, is listed by Ernest Newman
as being among those in which the composer’s ‘“‘feeling is at
its purest and his technique at its best.

Music by

RICHARD STRAUSS
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‘Words by

FROM FAR, FROM EVE AND MORNING
(From “On Wenlock Edge”)

Surely the most haunting setting of Housman ever penned.
It comes from the song cycle On Wenlock Edge. It demands

A.E. HOUSMAN

a rare imaginative insight and an immaculate tone control.

Music by

RALPH VAUGHAN WILLIAMS
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NIGHT IS MOURNFUL

(L’ombre est triste)

J, BOWNIN One of Rachmaninoff’s most distinctive songs, the vivid
English words by declamation of this remarkable nocturne depends & great Music by
ROSA NEWMARCH deal on the throbbing exactness of the cross-rhythm in the SERGE RACHMANINOFF
French words by planoforte part.
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NOW SLEEPS THE CRIMSON PETAL

Among the very many excellent songs of Roger Quilter (b.1877)

Words by there are few more des dl 1 les than this exquis; Music by
eserve opular example -
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Words by
KATE KROEKER
after HEINE

E’EN AS A LOVELY FLOWER

Perhaps one of the most widely-known of the songs of Frank

Bridge (1879-1941) and deserving of a notable place among the
many musical realisations of Heines famous poem.

Music by

FRANK BRIDGE
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SLEEP

Words by Ivor Gurney (1890-1937), a composer and poet of outstanding

JOHN FLETCHER ability, brings an eloquent genius to the setting of a noble poem.
Cf. Peter Warlock’'s setting of the same words.

Music by
IVOR GURNEY
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AS EVER I SAW

Peter Warlock, the nom de plume of Philip Heseltine (1894-

93

Words 1930), has contributed many gems to the catalogue of English Music by
Anonymous song. Few of lhis songs are morc attractive than the gay fer- PETER WARLOCK
vency of this example.
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Operatic Vocal Scores

Auber:
Audran:
Balfe:
Beethoven:
Benjamin:

Brahe:

Britten:

Leoncavallo:
Marschner:
Martinu:

Mozart:

Offenbach:

Le Domino Noir (English- Italian)
Masaniello (La Muette de Portict)

Offenbach: *The Grand  Duchess of

Gerolstein (English- French)

(English-Italian)
La Mascotte
The Bohemian Girl
The Siege of Rochelle
Fidelio (English-German
translation by Edward Dent)
*The Devil take Her
Prima Donna
Castles in Spain
*Peter Grimes Op. 33
*The Rape of Lucretia Op. 37
(English-German)
*Albert Herring Op. 39
The Beggar’s Opera Op. 43
(A4 new realisation)
*The Little Sweep Op. 45
(Let’s make an Opera)
*Billy Budd Op. 50
*The Irish Girl
Fennimore and Gerda
Hassan (English-German)
Koanga
A Village Romeo and Juliet
(English-German)
The Beggar’s Opera
(arr. Frederick Austin)
Polly (arr. Frederick Austin)
Iphigepie auf Tauris (German)
(arr. Richard Strauss)
Hary Jénos
La Fille de Madame Angot
(English- French)
The Vicar of Wakefield
Jolly Roger Comic Opera
The Pride of the Regiment
Pagliacci (German)

Der Vampyr (arr. Hans Pfitzner)

Comedy on the Bridge
(English-German)

Cosi fan tutte (English-Italian
translation by David Higham)

Don Giovanni (English- Italian
translation by Edward Dent)

The Magic Flute (English-German

translation by Edward Dent)
The Marriage of Figaro
(English- Italian translation
by Edward Dent)
The Brigands (English- French)

Pfitzner:

Prokofieff:

Reynolds:
Smetana:

Stanford :

Strauss, R.:

Strawinsky :

Sullivan:
Thomas:

Verdi:
Wagner:

# Libretto published

Paquerette

The Princess of Trebizonde
(English- French)

La Vie Parisienne

Das Christelflein Op 20 (German)

Das Herz Op. 39 (German)

Le Joueur Op. 24
(Russian-German- French)

L’Amour des trois Oranges
Op. 33 (Russian- French)

The Duenna

The Bartered Bride

The Canterbury Pilgrims

Much Ado about Nothing

Shamus O’Brien

The Veiled Prophet
(English- Italian)

Guntram Op. 25 (German)

Feuersnot (Beltane Fire) Op. 50
(German- English)

Salome Op. 54
(German- English- French)

Elektra Op. 58 (German-English)

*Der Rosenkavalier Op. 59

(German- English)
Ariadne auf Naxos Op. 60
(German- English)
Le Bourgeois Gentilhomme
Op. 60 (German)
Die Frau ohne Schatten Op.65
(German)
Intermezzo Op. 72 (German)
Die dgyptische Helena Op. 75
(German- English)
Arabella Op. 79 (German)
Die schweigsame Frau Op. 80
(German- English)
Mavra (Russian-German-
French- English)
Perséphone (French)
*The Rake’s Progress (English-
German)
Le Rossignol (Russian-
French)
Cox and Box (Savoy edition)
Esmeralda
Nadeshda
Rigoletto (English-Italian)
Parsifal (English-German)
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