ORPHEUS
ORPHEE

First Scene

Orpheus weeps for Eurydice.
He stands motionless,with his back to the audience.

Lento sostenuto, d:an

Premier Tableau

Orphée pleure Eurydice.
Debout, dos au public, il ne bouge pas.
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Passent des amis avec des présents.
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DANCE OF THE ANGEL OF DEATH

L'ANGE DE LA MORT ET SA DANSE
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The Angel 1eads Orpheus to Hades.
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INTERLUDE

The tormented souls in Tartarus Les tourmentés du Tartare
stretch out their fettered arms tendent leur bras enchaines
towards Orpheus, and implore him vers Orphée le suppliant de
to continue his song of tion il son chant

Liistesso tempo

J. B B —

I St = " —=
= ==
Flauti _ _
o Ve Ao b e
bt e ;
P
P s n Pl L
1 == : T
LA e 2
Clarinetti in Si PpP— ——
5 ~ = [ =) X
. i
P T3 i
sim.
'S WS B
1 %—t;L £
P == sim.
Fagotti
3 3
o o =5 e
p— = Sim
Sola_
Arpa gn ¥ T ’i - =
mp
189] L'istesso tempo o
B yresoumpn g
g div.a3 g PP
Violini I #ﬂf# =
poco of - p ~
Pann
AT —
Ly evas Fhdibg % d
Violini II 2 T : ST
— N
poco of-p
viole IRy
= —
poco of-p
S— L>=’1.\\
Violoacelli 2 .
poco f-p T
Contrabassi  |FEf— i

B.& H.18245



AIR DE DANSE

36

(conclusion)
Orpheus continues his Air. Orphée continue son Alir.
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36 PAS D’ACTION

Hades, moved by the song of Orpheus, grows Lenfer, touché par le chant d'Orphée,se calme.
calm. The Furies surround him, bind his Les Furles Pentourent, lui couvrent les yeux
eyes and return Eurydice to him. d'un bandeau et lui rendent Eurydice.
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PAS-DE-DEUX

(Orpheus and Eurydice (Orphée et Eurydice
before the veiled curtain). devant les tulles).
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INTERLUDE

Veiled curtain, behind which the Tulles, derriére lesquels le décor
decor of the first scene is placed. ‘du premier tableau sera remis.
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PAS D’ACTION
Les Bacch ttaquent Orphée, s'emp
de lui et le déchirent en morceaux.

The Bacchantes attack Orpheus, sieze
him and tear him to pieces.
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Third Scene

Orpheus’ Apotheosis

Apo]lo appears. He wrests the lyre from
Orpheus and raises his song heavenwards.

Lento sostenuto J: 69

67
Troisiéme Tableau

Apothéose d’Orphée
Appan.it Apollan 11 s'empare de la lyre
d' 'Orphée et é1&ve son chant vers les cieux.
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STRAWINSKY “ORPHEUS” FULL SCORE
ERRATA

Page 1, bar 1, Harp : delete  prés de la table,” delete staccato dashes.
Page 1, bar 2: delete ““sim.”

Page 5, 4th bar, Harp : delete “ prés de la table ” and staccato dots —
also in following bar.

Page 9, last bar but one, Cello : add § to the B.

Page 10, 3rd bar, Cello : add treble clef.

Page 12, last bar but one, 1st Violins : con sord.

Page 13, bar 7, 1st Bassoon : crotchet rest on first beat.

Page 24, first bar, 2nd Bassoon : add b’s to both E’s.

Page 33, one bar before 87, 1st Oboe : the slur should go to the Eb.

Page 35, 3rd bar, 1st and 2nd Clarinets : 1st rest should be semi-quaver (not quaver).
Page 36, figure 94 : add * poco piu mosso ™ ): 126.

Page 37, 2nd bar, 1st and 2nd Violins : the rhythm on the 3rd beat should be —

P! (ot J 7§99 )
Page 41, one bar before 113, 1st Oboe, 3rd semi-quaver : add a ’ to the G.

Page 42, 2nd bar, 1st bassoon should read — ﬂ\E

Page 42, 2nd bar : add “p” to lst and 2nd clarinets and 1st and 2nd bassoons.
Page 44, the time signature § should be added at the beginning of the page.

Page 48, 3rd bar from end, 1st and 2nd Flutes, 1st 2nd Bassoons and 1lst and 2nd Horns : the
rhythm on the 3rd beat should be—

m (not m )
Page 48, last bar but one, Violas : there should be a minim rest, not crotchet rest, at the beginning
of the bar.
Page 48, last bar, 1st and 2nd Violins, 3rd beat : add a dot to the crotchet rest.
Page 57—59 : it should be everywhere 2 violini soli (instead of violino solo).
Page 57, 1st bar, Harp : delete * prés de la table ” and staccato dashes,
also sim. in subsequent bar.

The repeat between figures 50 and 61 is written in full in the parts, whereby the rehearsal number 51
is replaced by 60A and number 52 by 60B.
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