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SIX CHORALE PRELUDES
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Set I

1. "Quem Pastores”

2.  "Lasst uns alle frohlich sein”

3.  "Song 13,” or "Light Divine,” by Orlando Gibbons
4. "Gelobt sei Gott” by Melchior Vulpius

5.  "Bevan” by John Goss

6. O wie selig”
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Notes on Tunes

1

Come, your hearts and voices raising
Christ the Lord with gladness praising;
Loudly sing His love amazing,
Worthy folk of Christendom.

(Paul Gerhardt, 1667. Tr., composite)

The tune "Quem Pastores,” with its original Latin
text, is of 14th century origin (Hohenfurth Ms., 1410).
It was first published in Valentin Triller’s Ein Christlich
Singebuch fiir Layen und Gelerten, Breslau, 1555, set
to the Latin text and a German text beginning "Preis sei

Gott im hochsten Throne.”

In The Lutheran Hymnal the tune is set to Paul

Gerharde’s “"Kommt und lasst uns Christum ehren.”

2

Let us all with gladsome voice
Praise the God of heaven,
Who, to bid our hearts rejoice,

His own Son hath given.

(Author unknown, 1632.
Tr., Catherine Winkworth, 1863)

The tune and the text "Lasst uns alle frohlich sein”
have been ascribed to Urban Langhans, a Saxon choir-
master and "diaconus” who lived in the middle of the
sixteenth century; but his authorship is doubtful. Both
text and tune first appeared in Dresdenisch Gesangbuch
Christlicher Psalmen und Kirchenlieder, Ander Theil,
Dresden, 1632,

3

Holy Ghost, with light divine
Shine upon this heart of mine;
Chase the shades of night away,
Turn the darkness into day.
(Andrew Reed, 1817)

"Song 13,” or "Light Divine,” first appeared in
George Wither's Hymns and Songs of the Church, 1623,
where it was set to the words “"O my love, how comely

now,” based on the first chapter in the Song of Solomon.

4

Ye sons and daughters of the King

Whom heavenly hosts in glory sing,

Today the grave hath lost its sting:
ALLELUIA!

(Author unknown, ca. 1600. Tr., John M. Neale, 1851)

“Gelobt sei Gott,” also called “Vulpius,” is by Mel-
chior Vulpius and appeared in his Eim schdn geistiich
Gesangbuch, Jena, 1609, where it was set to Michael
Weisse’s hymn “Gelobt sei Gott im hochsten Thron.”

5

Jesus, my great High Priest,
Offered His blood and died;
My guilty conscience seeks
No sacrifice beside.
His powerful blood did once atone,
And now it pleads before the throne.

(Isaac Watts, 1709, cento)

“Bevan,” by John Goss, was composed in 1853. It
appeared in Peter Maurice’s collection Choral Harmony,
1854.

6

Oh, how blest are ye whose toils are ended,
Who through death have unto God ascended!
Ye have arisen

From the cares which keep us still in prison.

(Simon Dach, 1635. Tr., Henry W. Longfellow, 1845)

The tune “O wie selig” was written for Simon Dach’s
hymn “O wie selig seid ihr doch, ihr Frommen.” It first
appeared in Johann Georg Stozels Choralbuch, Stuttgart,
1744,

The hymn itself was written as a memorial to Job
Lepner, burgomaster of Konigsberg Alstadt, who died
May 9, 1635.

Several other fine tunes have been composed for this
hymn. Brahms used the one by Johann Criiger in com-
posing his prelude "O wie selig” (Eleven Chorale Prel-
udes, Opus 122).



L. Chorale Prelude 3

On the Melody “Quem Pastores”

HEALEY WILLAN
Moderato quasi pastorale
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Chorale P relu(],e

On the Melody “Lasst uns alle froehlich sein”

Allegro energico
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3. Chorale Prelude

On a Melody by Orlando Gibbons

HEALEY WILLAN
Lento e molto sostenuto
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4‘. C}lorale P relucle

On a Melody by Melchior Vulpius
HEALEY WILLAN

—
Molto maestoso — L ; - —
1
V= [ |
Manual
4 . -
. g "’ -
o i - =  — 17 i —

~ f e} o ———]

Pedal

.'. -
o) =
T il
= 1
|
. 1
= — ——
- o - —=. —
j eve Tj\_,
N\ [ . =
—
g ~
— e = -
o 2 - Y A V -
—_— Tuba
Gt. __ . - o p--!'-'—' - o £ -

4
\
\

¢

N

\\.1

OC 220



11

[ 7]
ya
]
4 % Yy o= d
&
7> £ :
L 1
E‘t:-l‘ ! ! ‘ - '
| — & 1 l{; 1
Ad _‘. i Fo @ i
I .
r 1
/ 1
! = I %g E i -=
Gt.
d -
. ‘7.
0 P I
hdl D Py 7
V4 ), ), & 1
> A T
oy— ==
——a—— m :
» largamente - - _
7 ¢ 2 ] . . ]
X T . }
ANR"4 T | ] P I I l‘ T
vj-f T 4 | ! | | YV
) |d D) z: £ g =
y.4 L/ ./‘ P )Y F ? } }I) 1 1 1 1
> X - T a — T 1
I i | - - - -
o) T I ; ) T 1 |
. " N 1 l} 1 |
jl = -‘\i—_/
a tempo . T —
p_.. T G ~ @ Col oo oo 2
@ TS o =
o 2 e ==
U r U- rall. molto
e — 7 o {: % T N .
0 ) — * i Tt - i t
L e ! .v(gj. i JI ?;%é
. 3.\—"

€S




5.

Chorale Prelude

On the Tune “Bevan,” by John Goss

Quasi adagio e molto legato

HEALEY WILLAN

b |y —N N
j ) —1 e = 7 './ ‘(/ ~
A\RYS % — - — )
“ > i
3 —
. I ; 3
Manual Sw. P ~ = —
e o~ —_ —
/3" 3 3 3 3 _.g_ -
-1 f oo _ _offeom Tl fe 0 Tee .0
1; o ——=—y — 'l !
. D¢ A\
Sw. to Ped.
7~ y A
Pedal 5
© © -©-
P
| = A ee— Il
1 ¥ {1 e i N e — I 1
JARY 4 1 - ——— i L 1 =i
- o
© | = idd
LTl rerr EUEUED'{:LD‘ s
o £ - » T o~
o) - - T T
,1.' i;”lu 1 | 11. r'
Gt. soft 8 ft.
3 = ! ;
y4 % f ‘l
© &
S~ /
b /r | 1
= j : o =
ry, = < —— o> -‘D&E
"\
o 2 o —— \\ s
*)— I T > I
75 1 1 X
> v T <
\ L 7 =
5 T b t
Z_ b b 1 L ‘[L
@ i -0
_ P ‘ J 7 {/ K} /’—%i —
| 2 2
e T
Sw.
D . S 6|
o) T o f o T — T o ®—
Z 5 1 ; I — 1117 i
1 | )
S : | { : :
¥ = — ] z =
= T




13

—1

o

| S -
N

Sw.

e —

Py

=

Sw.

Do~

oD

k)

o

Gt.

>
Ao

~4

D
!
’le

0:1III: s0.

— PP

poco rall. e dim.

/Q\

Tf

e
=

-

—
—

4_/3

] &

E—

o]

Hul

.o

o)
e | I
rAax
hdl ORI
o)
Je .
15

I~

o ——

o

-

/ok_/ e—\

€x

~—p

I
=

o)
hdl CHRYJ

A

-

N .
OC 220 —

104
0

hef R
Yo

rax




14

Chorale Prelude

On the Melody "O wie selig”

In Memoriam, Francis Henry Coombs

Quasi adagio

HEALEY WILLAN
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